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Ig Street View s image ol Mew York
thiée most ambitious documeniary
photograph ever made, a whole city s
routine capiured in a single picture
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ing dierives from movement along i1ts
filaments rather than from scratimy of

any one site, One of Google's declared
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driver took a break. Despite the linear
if srrange), block-by-block scanning

4 Street View user can look at any in
lersection in any order, smoothly pan
from one interssction to the fext in
anvy direction, and laok around in 360
degrees [rom any point. Because no
matber where L look you sée a lro
zom frame, and becanse the vigEwing
interface allows fuid panning both
in 360 degrees and across the length
of the city, the experience is more like
a kind of extensded gaze than it is like
traveling, and more like photography
than video games or Alm

The best, most surmreal parts of Street
View are its inaccuracies and the visi
i artifacts of its manufacoure, Curbs
and buildings warble like the visual
equivalent of an audiotape played oo
il much, the blended spherical distor
Il tions at the periphery of each source

frame rendersd unpredictable by the
camera s jolts, accelerations, amd de
| celerations. Some trees are crisp col
lections of leaves, while elsewhere
similar-size trees blur into the grain
af the image, Strange temporal efeces
oeeur like surprising implications of
an advanced |.1|'|'!-'.hi'..h. A car TEappears
Cheshire cat-like at :IIIJ|1'.;I-|-\.' inker
sections because it happened to drive
behind the camera for a while, Other
disruptions, like a change in the
weather, socur when you move your
gaze against the flow of the camera
for example, uptown when the cam
The New
York depicted in Street View isan even

contest between signal and noise, It
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15 contingent, error ridden, malle

able, membrane thin, and dreamilike

movement of this complex exposure,

It may not be the disciplinary apparatus of a
Al1Zing product of a ma
carporation vying to reshape our conceptions and use

Street View Is the tot:

of public space.

As a photograph Street View is more
Atget than Walker Evans; loose, open
to random encounters, relating sym
pathetically with the city at least as
mikch as with the people in it
Because af the citywide presence of
I8 carmiera, Street View's point of view
approaches the omniscient. But ivalzo
embraces chance and dossn't i.:r-m'r.l.l
ize. These three aspects happen to be
crucial o all o Google s successiul en
ompany s approach has
been characterized by a kind of beney
olent and active neutrality, a celebra
rion of the I:'I-l.'!l\.'rUEl"HI."':II.I'\‘_ and appar

deavors, The

ent respect lor users abilities ro fimd
their own meanings within data if
EI¥En 4 means to engage iv, Of course
instruments such as those Coogle has
created are mecessarily |:-1:-Ii'.i-.'.'||_ and

the company has made ST
oocasionally appalling compromises,
like 1ts agreement with the govern
ment of China to censor search resules
there. Street View has been criticized
as invasive, and for publicizing oth
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Erwise Innocuwsus moments in a way
that renders them notorions, This
“magnifying effect of technology™ ar
gument 15 an important one, bt i
cught to register more strongly with
Il.'!.'.,.lld 1 o hisT ik ||||-.lj|1|:'1||=-. BiiTor
rent trackers, the National Security
Agency s telcom pattern-recognition
algorithms) or future versions of this
one. For now caution should focus
mot on any particular content but on
Street View's visual language and
provenance. Regardless of the low
ered, human perspective Street View
achieves through a manic series of
technical convalutions, it is still a
surveying il not surveillance system.
Itisn’t the disciplinary apparatus of a
state, but it is the totalizing product
of a massively capitalized corporation
thar, with otker Corporations, is wy
ing to singularly reshape our concep
tions and use of public space,

In its successes and fallures, Sireet
WiEw |J|.-.."-.".|i-.'= a uselul model for de
sign that wants to be both modern

state, but

sively capitalized
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and honest. Start by idenrifying the
|.'ll.'l:~:~i|'ii.:1'.-.'h of current tec h:1-:|||:|-g'|'
and the values 1o which those pis
sibilities are beholden. If vou decklé
o go a head because those valoes
good ones on balance, then dont
try 1o hide the technical structams sl
your work, even if thar strocmums i
strange, complicaved, ungeometris
or surprising. Instead seek benefici
secondary and rertiary effects of yous
approach, like the pleasing rhythmel
a reappearing car, the flanening ofa
city inte a surreal fabric, or unbimioed
chance encounters, .

Coogle has undertaken the Strest
View project in several other cices
San Francisco's imagery, for siss
ple, is more crisply detailed than New'
York's: it iz 2 much different kinde
image, But somehow, despite and
exactly because of its many vechnicl
fatlures and compromised postused
this gritty, ghostlike, many-tents
cled image ks the right one to desibe
Mew York,
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